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Coronation of the Virgin with Saint Jerome, Saint
Antony of Padua and the Donor

Artist Benedetto Ghirlandaio (?)
Florence, 1459 – Florence, 1497

Type painting
Material wood
Technique tempera, gold
Sizes magasság: 119,6 cm

szélesség: 81,2 cm
Inventory No. 55.194

Description
The  donor  of  the  painting  has  West  African  features  and  was  probably  a  freed  slave  who  lived  as  a  Christian  in
Florence  (Nelson  2021).  Given  the  specificity  of  the  subject  and  of  the  saints  represented,  the  painting  was
presumably  produced  as  a  special  commission  for  the  donor,  rather  than  for  the  art  market  (Lowe 2008).  Csenge
Béres, 2023. 
The  painting  was  executed  by  a  member  of  Domenico  Ghirlandaio’s  large  workshop,  who  received  his  name  of
convenience from a work now preserved in the Saint Louis Art Museum. The pictorial space is divided into two zones,
a  heavenly  and  an  earthly  sphere.  In  the  upper  section,  the  final  event  in  the  life  of  the  Virgin  is  shown  in  a
compositional type rare in Italy but more popular in regions north of the Alps: God the Father and Jesus Christ appear
on either side of Mary, while the third person of the Holy Trinity, the Holy Spirit, hovers in the form of a dove above
the two cherub heads. In the lower section, Saint Jerome, the Church Father and translator of the Bible, kneels with
his  faithful  companion,  the  lion,  paired  with  Saint  Anthony,  the  Franciscan  saint  of  Padua.  Behind  them  opens  a
spacious landscape, likewise reflecting the influence of northern art. On the bank of a river lies an Italian city which,
with its great ribbed dome, most closely recalls Florence of the period. In the lower right corner appears the profile of
a Black man: in all probability, the portrait of the painting’s donor. Dóra Sallay.

Provenance
Simor collection. Purchased from the Bertinelli estate in Rome in 1878.

Restauration
1998 Varga Dezső
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