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Dead Christ with two angels

Artist Contemporary copy after Fra Filippo Lippi
Origin date first half of 15th century
Type painting
Material wooden panel, wood
Technique tempera, gold
Sizes magasság: 43,2 cm

szélesség: 34,5 cm
Inventory No. 55.240

Description
The  fourteenth  and  fifteenth  centuries  were  a  flourishing  period  for  the  veneration  of  the  Eucharist  and  the  cults
associated with it. As a result, the so-called Pietà image, presenting the dead Christ as a sacrifice, became a frequent
subject  in  Italian  painting.  In  the  various  formulations  of  this  pictorial  type,  the  helpless  body  of  the  Redeemer  is
supported  by  accompanying  figures:  usually  the  Virgin  Mary  and  Saint  John  the  Apostle,  Joseph  of  Arimathea  and
Nicodemus,  or,  as in the present painting,  two angels.  The angels,  their  faces distorted by grief,  both support  and
present  to the devout  viewer of  the painting the lifeless body,  masterfully  wrapped in  a burial  shroud,  which rises
from a marble sarcophagus shown in foreshortening. The emotionally charged representation invites contemplation
of Christ’s sacrifice, alluding to the parallel between his body and the Host offered in the sacrifice of the Mass. The
origin of  the painting long remained uncertain,  and scholars sought its  author among the Venetian,  Veronese, and
Paduan schools.  Only more recently,  in 1996, was the name of  the great Florentine painter Filippo Lippi  proposed.
According to Andrea De Marchi’s well-founded hypothesis, the painting may have been made during Lippi’s stay in
Padua, in 1433, and may originally have formed the central panel of a triptych whose wings depicted the mourning
Virgin  and  Saint  John  the  Apostle.  The  painterly  conception  is  indeed  related  to  Lippi’s  early  works,  although  the
condition of the painting makes the assessment of authorship difficult. Dóra Sallay.

Provenance
Simor collection. Purchased from the Bertinelli estate in Rome in 1878.

Restauration
1997 körül Varga Dezső
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