Keresztény Muzeum - online katalogus

https://katalogus.keresztenymuzeum.hu

Saint Anthony of Padua, Saint Bernardino of
Siena, Saint Dominic

Artist Carlo Crivelli
Venice, 1430/35 - Marche, 1494/95
Type painting
Material wood, gold
Technique tempera

Inventory No. 55.214

Description

The three small panels depicting three mendicant friars — two Franciscan saints and the eponymous saint of the
Dominican Order, who was also venerated by the Franciscans — are fragments of the former predella of an altarpiece
from the church of San Francesco in Fabriano. The other parts of the altarpiece are also known: the main panel, the
Coronation of the Virgin, and the lunette, the Pieta, belong to the Brera Gallery in Milan; the fragment with the
Blessing Christ, which once occupied the centre of the predella, and a fragment depicting Saint Onuphrius are
preserved in the Castel Sant’Angelo in Rome; while two further sections, each representing three saints, entered the
Musée Jacquemart-André in Paris.

According to the inscription on the main panel, the altarpiece is a work by Carlo Crivelli dated 1493 — thus his last
known dated work. Carlo trained in Padua and in his native Venice, but after a moral scandal he was forced to flee his
home city. Thereafter, until the end of his life, he painted in Dalmatia and in the Marches, producing works of
extraordinary refinement, often seasoning his sophisticatedly decorative, dry style with gentle irony. He adapted his
paintings to the conservative taste of his patrons, while also remaining attentive to the achievements of his
contemporaries: here, for example, the figures appear within the space of an illusionistically painted Renaissance
architecture.

Déra Sallay, 2002, website.

Crivelli, trained in the Paduan-Venetian school, spent most of his life in the small principalities of the Marches,
adapting his highly original, consciously archaizing art to the conservative tastes of his patrons. In creating his
magnificent multi-compartment altarpieces, he painted figures, garments, and still-life accessories in such a way that
every detail possesses, simultaneously and to a high degree, naturalistic, illusionistic, decorative, and expressive
value.

Although he never painted portraits, few of his contemporaries could rival his ability to render character. The jovial
Saint Anthony is absorbed in reading; with a delicate gesture he is about to turn the page, pressing the book almost
tenderly to himself. His plump, wrinkled face, seen in foreshortening as he bends over the book, recalls the impact
that Mantegna’s art in Padua had on the young Crivelli. The features of Saint Bernardino, familiar from so many
images, are repeated in caricatured form in the predella panel. The Sienese preacher appears within a frame
imitating a monastery window as a bitter old man turned away from the world. The unctuous Saint Dominic turns his
face, wearied by self-mortification, towards heaven, pointing upwards with his finger as well. Crivelli paints saints
who are more pitiably frail than awe-inspiring.

Vilmos Tatrai, 1993.

Provenance
Simor collection. Purchased from the Bertinelli estate in Rome in 1878.
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