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Ancient Ruins with Figures
The Preaching of an Apostle (?)

Artist Giovanni Paolo Panini
Piacenza, 1691 - Rome, 1765

Origin date around 1710
Origin place Piacenza (?)
Material canvas
Technique oil
Sizes magasság: 98,5 cm

szélesség: 73,5 cm
Inventory No. 55.304

Description
The relationship of seventeenth- and eighteenth-century painters to antiquity was more complex than that of their
Renaissance  predecessors.  In  the  artistic  remains  of  the  classical  age,  they  no  longer  saw  only  a  living  cultural
heritage.  For  them,  ancient  ruins  were  documents  of  both  past  and present;  antiquity  was  also  an  existing  reality
that shaped artistic imagination, a romantic and picturesque element of the everyday environment.
The remains of ancient Rome and its famous buildings already appear in the works of Seicento veduta painters as
settings  of  daily  life,  even  in  city  views  and  street  scenes  that  record  the  view  with  topographical  intent.  Unlike
landscape painters who sought to represent reality faithfully, Panini — who was also an architect, and a designer and
decorator  of  large-scale  festivities  and  public  ceremonies  —  could  approach  the  monuments  of  ancient  and  more
recent architecture as a painter in only one way: he regarded their characteristic motifs as painterly scenery, from
which he created spectacular “stage sets” populated with staffage figures. With a few exceptions — such as the Arch
of Titus, the Pyramid of Cestius, the Pantheon and Other Buildings in the Musée Fabre, Montpellier; the View of the
Forum and the Colosseum in the Gemäldegalerie, Berlin; and the Views of Ancient Rome and Views of Modern Rome
in the Metropolitan Museum of Art, New York — his works contain more painterly fantasy than concern for historicity
or factual  reality.  His paintings are often antiquizing capricci  without a basis in a specific landscape experience, in
which  formal  inventiveness  and  freedom are  combined  with  a  light,  sketch-like  manner  of  painting,  usually  bright
colours, and shimmering effects of light.
Panini’s  monographer,  Ferdinando  Arisi  (1961),  places  the  painting  among  the  artist’s  earliest  works,  around
1709–1710, in his initial Piacenza period. Enikő Buzási, 1993.
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