
Keresztény Múzeum – online katalógus
https://katalogus.keresztenymuzeum.hu

Landscape with Saint Anthony the Hermit,
Saint Roch and Saint Christoph

Artist Painter  from  the  Netherlands,  under  the
influence of  Jacob Cornelis van Oostsanen

Origin date between 1530–1540
Type painting
Material wood
Technique oil, tempera
Sizes magasság: 56 cm

szélesség: 84 cm
Inventory No. 55.325

Description
The painting belongs to the genre of the so-called Weltlandschaft, or “world landscape”, which became fashionable
from  the  early  sixteenth  century  onwards.  In  such  works,  the  landscape  is  viewed  from  an  elevated  perspective,
combining  features  associated  with  different  parts  of  the  world—mountains,  rivers,  forests  and  seas—within  an
imagined  panoramic  setting.  In  the  Esztergom  painting,  the  small  figures  are  of  only  secondary  importance
compared  with  the  crowded  background,  which  is  enlivened  by  waterfront  towns  and  sailing  vessels.  The  figures
represent episodes from the lives of three saints, together with a donor couple in the foreground. At the left edge of
the painting is the Temptation of Saint Anthony. Seated before an ornate Renaissance stone gateway and dressed in
a black habit, the saint is approached by the tempter in the form of a voluptuous naked woman. At the centre of the
composition, in a prominent position and flanked by the donors, stands the elegantly dressed Saint Roch. He wears a
red cloak over a blue tunic and a red hat, and is shown revealing the plague wound on his thigh to the angel who is
healing him. At his left foot sits the hunting dog that, according to legend, brought food to the saint.
At  the  right  edge  of  the  painting  is  Saint  Christopher,  represented  in  a  manner  familiar  from  earlier  depictions.
Leaning  on  a  massive  staff,  he  crosses  the  river  carrying  on  his  shoulder  the  Christ  Child,  who  bears  the  sins  of
humanity. On the opposite bank, in keeping with pictorial tradition, a hermit awaits him with a lantern. According to
the legend, it was this hermit who guided Christopher towards the Christian faith through his counsel.
Further  episodes  from  the  saints’  legends  and  additional  narrative  details  can  be  discovered  in  the  background
landscape. This type of simultaneous representation was already known in Gothic painting and remained common in
sixteenth-century  Netherlandish  art.  The three principal  scenes,  however,  are  entirely  independent  of  one another
and are integrated into the surrounding landscape so awkwardly that their compositions were evidently not invented
by the painter, but derived from clearly identifiable visual sources.
The combination of the three saints within a single imaginary landscape may have reflected the wishes of the patron
or patrons. The donor couple, dressed in simple bourgeois clothing, kneel in the foreground with their hands clasped
in prayer and rosaries held between their fingers. Their depiction likewise follows Gothic tradition, yet no evidence
survives that would allow their identity or origin to be established.
Nor do we know how the three saints represented in the painting were connected with the donors’ lives. They may
have appealed to their  patron saints,  or  perhaps sought the aid of  these widely venerated holy figures in times of
illness or before undertaking a long journey.
The panel was painted by an as yet unidentified master who was familiar with contemporary Netherlandish painting
while continuing to follow earlier artistic traditions.
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(Emese Sarkadi Nagy, 2015)
Provenance

Provenance
Purchased by Arnold Ipolyi from the J. Fromm collection.

Exhibitions
• 2015 Sankt Pöten, Diözesanmuseum, Meisterwerke aus dem Keresztény Múzeum
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