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Madonna with Ears of Wheat, with a depiction of
the donor

Artist Painter from Salzburg (Master of the Hallein Altar)
Origin date 1440-1450
Material wood
Technique tempera
Sizes magassag: 60,5 cm
szélesség: 45 cm

Inventory No. 56.496.1

Description

In the 15th century, north of the Alps, the image of the Madonna with ears of wheat, originating from Milan, was very
widespread. Mary is shown in a robe decorated with wheat, referring to her miraculous fertility. The known depictions
show the Virgin Mother with her hands clasped in prayer, or, less frequently, holding the Child; her blue attire is
decorated with gold ears of wheat and, around the neck, rays of light and is secured at the waist with a long cincture
that drapes to the floor; her hair is long, thick, golden and flowing. In the Esztergom image, a donor is shown as an
armoured knight kneeling on a dragon, to the right of Mary’s feet: rising from his hands, clasped in prayer, is a
banderol with the inscription: "O sancta Maria virgo ora pro nobis ora". On the opposite side of Mary is the donor’s
coat of arms, which identifies him as a member of the Praun family. The coat of arms, accompanied by a large
mantling, displays a red horse’s head turning left against a silver background.

The brocade curtain held by two angels in the background was at one time silver lustred, which, like the gilded
surface above it, had become strongly abraded and later was almost completely destroyed as a result of an early
restoration project. The silver gilding on the knight's armour and the heraldic helmet probably suffered a similar fate.
The exact place of origin of the panel is unknown. It was among the objects purchased perhaps in the area of Wiener
Neustadt by the painter and copper engraver Blasius Hofel. This piece of information and the coat of arms led
Richerd Perger to identify the donor as Bernhard Praun, the servant, or Diener, of Albert Il and later Frederick II.
Mentioned several times in the sources, Praun, who lived in Vienna and Wiener Neustadt, was from Salzburg and
almost certainly decided to order the painting from the master’s Salzburg workshop because of his family’s origins in
Salzkammergut.

The master named for the Altar of Hallein represented the style characteristic of Salzburg painting of the mid-15th
century. His works displayed elements of the waning Soft Style, such as the entirely translucent cloth covering the
Child’s groin, with the end of the cloth lifted by Mary’s left lower arm. At the same time, certain figure types and
faces created by the painter reveal a shift toward the succeeding stylistic period, influenced by Netherlandish
painting.

The decorative painting on the reverse imitates red-white marble.

Provenance:

Initially in the collection of Blasius Hofel in Wiener Neustadt, before being acquired by Karl Lemann and then Arnold
Ipolyi. “29. Madonna egész alakban,
ezu
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stalapon, elétte térdeld panczélos lovag czimerrel. Halottas kép deszkan, XV. sz. Német. Rongalt. 3 részre hasadva.”
(Lakatos-Balla-2012 280)/‘29. Full-length figure of the Madonna, on a silver ground, with an armed knight with coat of
arms kneeling before her. Image of the deceased on a panel, 15th c. German. Damaged. Split into 3 parts.’/

Restoration:
Restored at an unknown time, perhaps in the 19th century
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Proveniencia

Blasius Hofel gyljteményébdl Karl Lemannhoz, innen pedig Ipolyi Arnold gyUjteményébe kerlilt. “29. Madonna egész
alakban,

ezu

stalapon, elétte térdeld panczélos lovag czimerrel. Halottas kép deszkan, XV. sz. Német. Rongalt. 3 részre hasadva.”
(Lakatos-Balla 2012, 280)
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